B

a
.

UOI}03||0D 80UB||99XT MY 8sauIly)

=
&

TT0T ‘1€ AR T I0qUINN ST SWn[op
ST R Mfcds H 1€ H S=haoT

= et R B M S Ea 3 A

~=

VSN "X1 ‘U0ISNOH "D ‘pue|s usal9 Uy

HEEF

E
i

9

ﬁ?‘
orisorg

i
T

ELepTs

Volume 25 Number 2 May 31, 2022

Chinese Art Excellence Collection
¢ 2022°FE5 H31H 201 & 28258

TN

FARGR I . KA T g B AR 2o
Art Green Island, LLC. Houston, TX. USA
ISSN 2766-8711

QH 7 H

72766 871156




¥ B ZE 44 %  Chinese Art Excellence Collection

i1 #F BEEAZK  170cmX160cm 2022
Qing Men A Family of Longshang

202255 H31H 21 (& 252580) Volume 25 Number 2 May 31, 2022

X &%
Charles Liu

N

Jianping Sun

5k
Weiping Zhang

T &
Tao Ding

R
Ziling Du

7K I Z 7K i |a]

Art Advisor

(DA P 3 BN P
(In Alphabetical Order by Names)

HWAETFHEER, EEBHRK. BB ZARAEREREVEMARHET SEEXHEEZRERE
W, 1978EMEEE, EAEBAEMIE T EREH. BA5TM UM REBERNETFE R &AM % E
Ne MBZRSMERZARREY, RREZARALE600RE, EHKET. EEH. PEKMHKEEE S HE 5+
KA, fEMEAL MHerbert F.  Johnsonf 1R, fifidEniMar jorie Barrick{#IH . 75 & i 4 B i
CRERFE. GBEVEEERE. GREVERXLSE. EENER, bbb EERESINERE LI
o XIGAEGEEE, MERKMEGBRUZIAHZARER, FHh (LREFZARAFELR) &I, (BEZA
) H, DELXEMEK P ER KPR FHR (HERAFT) BE5ER, UALZESGEN (ZR%)
REMGE (UKD REEEH. HRARLEE (BFEEAERBR) . (CRUWEZH) . (dLEKEE
MUY o ClERE. MER—FEIUEAE) . (LRRFLE) %, 2FRGEFEE. PEKMELEGEHEAR
T REASCAE BN . 2011 FEHRFEREBERZ RIS SNEA Challenge America GrantZz 22,

REN, DERTTAEER . BEREIKEE, FHEARBRRZERY, KL, BL20FER
E#. hEEZMBERSEIITE,. PRERZLMHE B, GERERXRLRARZ. WEREE. K
HERAZRERZREABAR . RERRZEFAESEE. AT ERRK D 6, o H s w58
F, RERAZD2EFEE, W HRE b m st rebe @is A2 —, 6502 A5 S m w7 b &) B K .

HAN, PEHEARFD2E0. HRERRZM B LR R - ZRARN . B8 0RGEHRR
A HEEARG AR TSV 2 R KRR E BB 3 5 TR ZR 2 e % R
TR LB AR FmZ RS REBESMEREARK. ZRAE (HE) , (R o CGER|) o (F
) FEw MRS, FHRRARERMATRZH. FEERA. EE, EE. BPHFEK
ok TP E E AR . 201848, 5K DV & )L k1 Sk H AL R B 2R BTh 28 78 75Kk 2
Ef. KZ CRRER” TR, AARME. RE (FiR) - (ERRR) SFHRARE T L8HRE.

AT 2 EZ Kb E

Honorary Art Advisor

THN, U TEAZAREREXRARR, GEERZARERIARREME. SK. FLERW. o+
EEAXB R, XRFREK, IAXZHFREDE2R, TAEEER. THERRBERFATRLL, K
MMNFEZARBRE AN, WA (ZEPR) - (EHER) - (SABR) o (AMBETE - X
Y o (hERMORERR) S EHY. RESRERBEMEZ R, THEBETPE LK, HSEAE. K
fEmEREY . Ri&, WIERE, HRPEELRRAZNEREN.

REEN, B EA e B af se i, AT RES, Z2RESE, BRERFEARIARE
AL BB, S, 1996FERARITREERSREME. B, NHXREE L. BPER
WEE, PEEZZSRA. REXRMEIER, RENCHRZR, PEHEFH GOFEE) 5. LEHRT
(H#RSEERE) o CESEMINE) . (HBREE) S2AEZE5m%, TREENIZE, 2K
WEZFER, SFHEENE, AR, RPH. EE, FEEETZIAZR.

wH x=
Editorial Board

i HEE BlEH: £

Editor-in-Chief: Junrui Garcia Associate Editor-in-Chief: Jing Wang

i (UgRHEAF - #HEE T O XEE AEE FAS KER

Editors (In alphabetical order): Jianzhen Chu Tian Ding Jianchang Liu Yuanhui Sun Chengjie Wang Yaowu Zhang




F¥ B 1 M &%

Chinese Art Excellence Collection

202255 A31H 23 (& 55258) Volume 25 Number 2 May 31, 2021

&R

BT &MRE, A ChESEARE M) E]B5H KA. R, 87 RIEPIEIGEHTIRRE, AP, tixd T
COSESIIR

BB EARS, LATTAMRA R A XU R AR i, SRFRSERC T X (R ESEAKE D S

B, AMESAAWADERE. —DR4A I8HE27THAEH ERAIER MY LSRG IR, 55— 25 HTHAE
FESE BEUURARIAR 24 Jel T 20 R R, R PSR B I IR AS N JiE o 4 SCRIIBC T P4 8 e 2 1 [ 2K, 24 U2
HEZARE S R RIS 5B L) B S I E K . WAL ZARFZ AR (PEEARS) 2“7 5 “98” Bl
BEXEMWANRR. B, WEEEGREM L, W AAZARE M UT I (BRREME) MECRE 7R, 55,
JEJR v AR L K X D TR T BRI NBONER AN ER AR 54 W1 S e A AR AT T (10 7K 2 8 AR P 82 FX) R % 14 74 0 1 7K R
o A S B I AR = > 2 1 EO IR A S S AR

KzmrEE, DRIk, PURGSRE, R EY. @RE. TH. MERASENIE, SEEAMER ERRT
AL 7. MEMIZEEIRSE, WovEE ZE E—m .

A ANYE, GFELERSAN. FEANDMBEANY =K, R, INETFZ I 5% A R E4R 2L,
JEHARERKHTE, MREREAAT. EEROHMAN, AR NTCEERERR, &G — 4R EER
JRIT A KK AR, ZI1HZEMENRMERENRE. F2K, AIIHEKN (B LEAK) MEENRGEE
ARRIP AR 44 20 8%, A7 8 28 2 1 ) 20 AN E FL T BRI AN TE 55 1o T AR RRBH =4 A A P o — e — FE Iz
77 A TR AN ZIX AR A 8, ARRMAEER &, EREEBRX L. EiEil. FE. BEN
FHET, KIFRBX ADHE TRMAEZ . B=2K, AhREEREBEER, WHOvERE, Ak MmmEEiEr
LOMMNER, EAFHERIEBEAE RRFELM.

AR KGR, ARG A FREE RS, AT — A dsRBITEROEHE . XA, SoRE L REHRES, b
HIfEdh e, SeEEARMNORIE BRI RMEERE, MR “H” NE, BOVMSIR TR, WRE. MU R BAE
SRR AR SRR o YRR A FH il R B LK, R SR EE AR L BN 2 B . ] U
— EARFK I, FRZANVONRAE, BE R RIVGEMEE S, WOLE, ST “RUHAL” ; MizE, #
o “RE—RAEE MR, EAMKKSRMES, S SREI TN B FNZIE. RO, EEE. AR,
FHERRIMES T, FOLAR, (EIFAER LM MR, MARERERERFER, iDSRNART, HFEm
f. FIE. BRER HEER. /K%, HERREWER —MES, BR—OFETRHE SRR S5 ATs Sy L&
SCE, AR SRR RACARN, RRMATERREENE, b, HEEEMHEILIK,

FIEE R AR O EE BTN R, BEFEHRE. B, £RE. T, AEE. #ER. ATE. B
o XA EWMA0REREAEM. HHEER LK, 2856 I 3l — 2 SR 6 B 22 - Hkdamsh, S
EBBRRICNE. AL A ERE, X#EE. FAD. ZMk. BRERALAZAREHLI0TER, #2711
i, AR NRE.

A E BB L RS A A EZIURIEARFINN, AT PEETE AR

TR BRE#E, ARPFGEZAAIT R, WS TAAT R, A7 EE G R
ffs: 517450712
FLHR: artjunrui@gmail.com

fEf: (PEERKS) st 4t A ERE 2 ARIISHE 7 G 1L L SRt

—. ERESR

1LAET ZAR KRB SEARAE

2 AR R ZARFIE A5 E A R FEARLE M

P SEARAE S B . REAIR, $23CEMmE, TERBRARE S ER: O SERA; 2 ESRER: 3) EMRSE; 4
) BUEE; 5) WE %M, TERAIARR,

—. BitxE

LAXFEERMERHAALE, LEFHEVTFEUN, 5ICRAEZEELEYS (APA) HEREA.

i Hids BEZE, VAT HAWAH ZREMIBIZCFES
3. AFIID R SR TS
=. BfRAN:
1S BER: 517450712
2. MBH-#AE:  artjunrui@gmail.com

. 2.ERVFR. ZRE, MERFEMELEPERBRNER, WHREEDHZAREE. GFZRFACHAN RS
Vi

DR HHE
20224E5H20H

ZARiEM 1

WHB R R BRI LRGSR E” B, . 1
b B A TR LA R i . 4
BT A, I — R . o 7
WEER B B SR I . 10
A 15

R B B i e 15
T 16

= 2 3 o 17
0 L T 18

B e S <)== 19
TR B o o 20

B B I R o e i)
R R R et 11
DA | 14

B T T R K. 21-22

= 1< = - 23

2 24

o AR oY - = 25
T R Tt 26
o L1 ol 27

E I 1 S = P 28
DL = < 29
I . 30

G T v e o2l ot ) - 31
B 32

R T g . 33
B A B 34

T BTN Z T e e e 35
T A A Ll 7S, oo e 36
= T N 37
12 38
7 39-40

K T 41
T e 42
A Y S £
R G B R R . . o o 43
B B . o o 44

A /G 70 1 1 45
TR T . 46




'-? A £ M :‘fzﬁ' oo Chinese Art Excellence Collection 202245 H31H B2 (2 55258H) Volume 25 Number 2 May 31, 2021
KF B 47 R R T 90
I R Bl
LT« e 49
) 50 H & 93
e 3@22[IIﬁIIIIIﬁIIIIIﬁIIIIIﬁIIIIIﬁIIIIIﬁIIIIIﬁIIIIIﬁIIIIIﬁIIIIIﬁIIIIIﬁIIIIIﬁIIIIIﬁIIIIIﬁIIIIIﬁII?é 2R B8 SBIPERIRIST. < coa0000neiroc000000000000599999900005209999000000 0020000000000 0 0 p 9900 o3
BT BB LT e 53 L0 NI S S, 500000 Eaaaa00 000000000000 Cauaaa 000000 000080 Uaasa9 000000 D0aaaaCuaasag o
BETHURUZ. oot e 54 A5 FRUABISE CHBITRARR S o 95796
L N i P 11 97
FEIEEE 55 T B 98
” 5 FRE BB BRI G A . 99
%Eé ﬁ@é{% ........................................................................................ 55 ELFS ﬁﬂiiﬂiﬁ? «%"J@ﬁﬁ%» /EUZIE ............................................................... 100
%TEE'LﬁE/‘J%% .................................................................................... 56 %g}igﬂkm% %% /ﬁ?@ﬂﬁgﬂj, E—%?@TT’E% """"""""""""""""""""""""""""""" 101
B AL £y Zef: FRO—IHZK STB T RIILL 102
ZREMH 2 FMBEE BB BB oottt 103
R e o 2 2 57 B R (BRI ) o 104
£l 58 BEEEEE ZE4. LB (UL BRI o 105
o El 2 I = 7 N 59 T RTOAREE G 106
RRIR ST 2 60 B BRI 107
_ TE B B BEAE R 108
L&) 61 B AR B .o 109-110
KU B 1L B . o 61 I AT B B . o 111
= 0 5 A 62 T BRI TR AE) oot 112
I S A e e 2 XEE BEH. B (B « BARGIE) o 113
7208 == 3 B KRB (BH) 114
D IR, oot 63-64 T AT BRSO CEEERD) 115
) R 65 {75 6 CHTFIED o LLE
TERE. - WEE AT %7% R R T BB o 117
.................................. gy i A S wh
Kt R e RO RSN PRI e
L = e 67 Z Z 119
L 68 N .
FREB BB, KT oo 69 FERE T&Epkjuﬁﬁ ‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘ 119
PTETE LTI, oo oo oo e 70 ‘ %{E”% ....................................................................................... 119
BEE BEIIEL S BB 71 X & %ﬁﬂ&" ......................................................................................... 120
E’;ﬁiﬁ%\@zﬂ 7@% .................................................................... 79 357?(215 E&ﬁa’% ....................................................................................... 121
BB FE BB BRI oottt 6 & R SR e e fa1
N o et 73-74 0 o 122
B BB 75-76 M EIIE 12
B SR EE. L B = =3 2 123
BRI e e, s
BB EABEEL . oeeeeeeeeeeeeeeee 50 PEDPE 8 oo o ovanrancaneeaarannsearransanneaneannsanceaneanssancaneesanianzanseanianns 124
115 81
L e el R 82
R LB T o oo 83
T 7S o e e 84
T U T 85
N 86
RS LB 87
1 52 88
BB B B ot 89




¥ B 44 %  Chinese Art Excellence Collection

202255 A31H 23 (& 55258) Volume 25 Number 2 May 31, 2021

Table of Contents

Art Essay 1

Junrui Garcia & Chen Liang A Review of "Showing the Great Righteousness. Yang Mingyi's Art and Documentary
L a1 Lo 1
Bei Chen Shaomao Bao: Creating the Triple Realm of Western Landscape Painting ................ccccouueeeeeaesasssssssanannnnn 4
Ruiwen Li Do not Waste Ink and Do More with Less: On Using Pen to Study a CopybOOK ............ccccceeeeseiiasiiaaianaannn 7
Junrui Garcia Wei Liang: The Creator of Fantasy and MysSterious BAULY ...............cccccovreeeeeeeeeeeeeseesseeisiiieaaaaaaeaeaaesan, 10
Oil Painting 15
Yiming Chen FIOWEIS i VASE INO. T ..ottt eneennennees 15
FIOWEIS [N VASE INO. 2.ttt ettt s et en e 16
Jianping SUN POrtrait Of Cali YUBINPOI..............cooeeeeeeeeeeeeeeeeee et e ettt et e e et e e e e e e aea e e e e e e aaeanss 17
POITrait Of PAn GUANGUAN..............coeeeeieeeeeeee et e ettt e e e et e e e ettt e e e ettt e e e et a e e e ssstaaaeasnsnees 18
Bo Wang The Portrait Of VAN GOUQGA .............. ..ottt e e e e e e e e e e e eeees 19
TRE POIIAIE Of SIEVE JODS ..ottt e et e e e e a e e e 20
WEI LIANG  SWEEDING LIGAL ...ttt ettt e ettt Cover
A Spring Of EQSIEIN WEASHINGION..............ccoeeeeeeeeeee ettt e e e e e e e e et s sttt anaaeeaassssnnns 11
PASSING TRFOUQGR ...ttt ettt e e e e e e ettt ettt et e s a2 e e e e e e e e e e e e s e s e s et ataansnsssnnnannnans 14
The Trees that are Gre€ting the SUNSEL .............cc...uuwe ittt e e et e e e et a e e essaa e e e annes 22
THE MEIOQY OF SNAUOWS ...ttt e 23
DriViNG 0 @ DIEAIM PIACE...............ooeeeeeeeeeeeeeee ettt e e 24
Fan Jin S@ASCAPE INO. 3. 25
R Loz oLl A (o T SRSt 26
SOASCAPE INO. ...ttt et e e e ettt e e e e e e e e ettt aa e e e e e e e e ssernans 27
Xin Li Overlooking the LOWEr QUNG PAIACE.................ouuee ittt a e e e 28
Light and Shadow OF UIQIN BUR ................cooo et 29
The Triangle OF EQITY SPIIMG ........cooo ettt e ettt et e e et a e e e a e e e 30
YaoWU Zhang  HOISON VIIAQE. ..........cceeeeeeeeeeeeeeeee ettt et e ettt e et e e e et e e e e a e e e 31
OJU HOUSE..........coeeeeee ettt ettt et e e ettt e sttt 32
Weiguo Chen The Spin@ Of YEIIOW RIVEI INO. 2 ............cccooeeeeeeeeeeeeeeeeee ettt e et e ete e e e e e e e e 33
THE SPINE OFf YEHIOW RIVEI INO. 3......coooooeeeeeeeeeee ettt e e e e e e ettt aaaaaeasaesssassns 34
Yihong Fan  Oversea Fairy MOUNTAINS INO.S ............ e 35
Oversea Fairy MOUNTAINS INO.G..............oo..eeeeeeeeeeeee ettt et e e 36
ZNUOCAI OUYANG LIHE AR ..ottt ettt ettt sttt ettt ettt ettt et nnnnnnnnnnnnnnne 37
Lo a1 T = 3N 38

BOUNGAIY INO. 1.ttt et et et e e e ettt ettt s s s e et e e e e e e e e e e e s e s aaaaaeeaasassnssnsnnes 39-40

XUAN Zh@NG  TEITACOMA WEAITIONS ...ttt sttt sttt e s nnnnnnnnnnnnne 41
AVEIOKITESNIVAIra STQIUE.............ccooieeeeee ettt 42

Qing Men A Family Of LONGSNANG ...........ccoooveaeeeeeeeeeeeeeeeeeeeeeeeeeeee e 43
Portrait of Picasso based 0N the IMPIESSION .................eeeueeeee ettt ea e e e e et eestssteaaaaaaaeeaans 43

POITIAIE OF @ WOIMIGN..........ooeeeeeeeeeeeee ettt ettt e et e e e a e e e 44

JiNG WaNG  DiSIQNE MOUNTGINS. ............oeeeeeeeeeeeeeeeeeeeeeeeeeee ettt ettt ettt sttt et e eeesnnennnnnes 45
SUNSELE ON TNE SNOWY GIOUIQ..........c...eeeeeeeee ettt et et e e e e e e et e e e e a e e e 46
Watercolor Painting 47

Minji Wang A RanCh DY the RIVEI .............coooeeeeeeeeeeeeeeeee e 47-48
TRE MOUNIGIN SHOAITI ...ttt ettt e e 49

The Entrance Of @ SMAN CAINYON..............ccccc.ueeeeeeeeeeeee ettt e e ettt e e e e e e e e e e st et aaaaaaaaaasesssssnns 50
Shuming Chen A Path in the WOOAS ...............ccooooeeeeeeeeeeeeeeeeeeeee e 51
YN e Te o =T o) = 52
Shaojie Chen Mourning Of tRe WAr ...............coooo oo 53
Kit€ FIYING ON ThE PIALEAU. ..ot e et e e et e e e e a e e e a e e e 54
Colored Pencil Drawing 55

Junrui Garcia The POrtrait Of @ Gill .............ccooo oo 55
THE MaN 0N ThE PRONE .............ooeeeeeeeee ettt 56
Mixed Media 57

Ding Tao The Green of @ anOther QUNGIMUNG...............uuueeeeee et e et e e e e e e e st e e e e e e s st a e e e e e e asnnsnnnaaaens 57
The Day when Summer and AULUIMIN MEEL...................coeeeeeeeeeeeee ettt e e ee et taaaaaaeeeessssssssnns 58

Weiguo Chen THE YEHOW RIVEI INO.G ............cccooeeeeeeeeeeeeeeeee ettt et et e e e e et e e e e e e aaeeanss 59
BiNGNNG TEMPIE INO. 1.ttt e ettt e e e e e e e st aaeaaeeeaeas 60
Chinese Painting 61

Xuelu Feng Geng MOUNLAIN RESITEICE ..............oueeeeeeeeeeeeeeeeeeeeeeeeeeeeeee ettt ettt teeeeseeennnennnes 61
Hustration of HUGNG BINAONG'S POGIM ...ttt e e e e e e et e st st aaaaaaaaeasassssnnns 62

Mingyi Yang Moonlihgt in the STUQY ROOMI...............ccooeeeeeeeeee ettt e et e e e et e e e e e eeaaaaae e 2
MEIMIOIY OF JIBING INGIT ...ttt a2 e et e e et e e e ettt e e e ettt e e e enseaaeananees 3

DaWn OF the FISHING TOWI ..ottt ettt e et et e e ae s 63-64

Full Moon Shines AboVe the Ol BIIAQe..................couo et 65
MOINING MiSE OF JINGQINIGN ...ttt e et e e et e e e et a e e e a e e e 66
MOONIISE QI WAIEE TOWNN ...ttt Back Cover
LA o ale A = o e I = Ta o o= I L L I o RS 67
PEACESUI GIASSIANA ...ttt ettt e e ettt e et e s 68

VI



Vi

F¥ B 1 M &%

Chinese Art Excellence Collection

202255 A31H 23 (& 55258) Volume 25 Number 2 May 31, 2021

Zhigiang Wang Paradise Like Homes that Near tHe WELEK .................oooeeweeeeiiiiiiiiiiieiieeeeeeeeeeeeeeaeaaeae 69
Sunset Shines an Old Road on the Distant MOUNIAINS ................ccueeiiiieiiiieieie et 70

Ruiwen Li South Window Picking Interests No.3: Preparing the FEASt ...............cceeeeeeeeeeeeiieeeieeeieeeieeeeeeeeen 71
South Window Picking Interests NO.4: WIN€ AIOMI@..............cccuueueeiseiiieeseiieeeasiea e e e aaiaaaaesssaa e e e 72
Shaomao Bao Vast WiIlderness NO. T&2..... ...ttt e e ettt e e e et e e e e e aab et e e e e anbaeeeeaane 6
Camel Chirping FIOats 0N the CIOUGS..................ooue it 73-74

A Wetland of QINGZANG PIALEAU...................oceeeeeeee ettt e ettt e e et a e e e st a e e e s aaeesnnes 75-76
Xiudong Liang The [lllustration Of LinQUAN GAOZR..................uueeeeeeeeeeeeee e et e e e e eaaasaaaaaaaaaes 77-78
The lllustration of Wang Wei's POEIM PASIOIAL...................coceeeeeeereeeeeaeeeeeeeeeeseteeaaaa e eeessesssaseaaaaaaaaaaas 79

Xiongxi Wang Snowy Qilian MOUNTAINS..................ueeeeeee ettt e e a e e e eanaes 80
TRE MOUNIGIN SEIQAIMI ...ttt ettt ettt ettt et e e et eeanneae s 81

The Geese are Flying South, Camel Bells are RINGING ...............ouuiiiuiiiiiiiiie e 82

Jianmin Gui Mountain RESIAENCE INO. 5.............oe ettt sttt snsnnsnnssnnnnnne 83
Mountain RESIAENCE INO. 6 ...................oooeeeeeeeeee ettt 84

Lingxia Gao Lotus BIOSSOM iN the WING INO. T ...........oovmeeeeeeeeeeeeeeeee ettt e e e ettsaeaaaaaaes 85
Lotus BIoSSOM N the WINA INO. 2 .............coooeeeeeeeeeeeee ettt 86

Benhai Yu Mountain ReSidence NO. T.............cooooeiimeeoeeeeeeeeeeeeeeeeeeeeee e 87
Mountain RESIAENCE INO. 2..............o...eeeeeeeeee ettt ettt e e a e e e 88

Junbo Hou Floating Clouds OVEr MOUNIAINS................wueeeeieeeeeeeeeeeeeeee ettt stsssssnsnnssnnsnnnnnne 89
YUENUI FU MOFINING MIUSE ...ttt ettt e ettt e et e e et e e et e e e et e e e et e e e aananaeaenns 90
TianN DIiNG PIUM BIOSSOM ...ttt ettt e ettt e e ettt e et e e ettt e e ettt e e e ettt e e e et e e s aansaaaaenns 91
N [= 4 g U=T T O [V I o 1= Y= 92
Calligraphy 93

Ruiwen Li Clerical Script: The Boundless Earth, the Highest MOUNIAIN ................ccccciieieiiiiiiiiiisieieieiines 93
Cursive Script: Boat on the Beach with EiQRt SECHONS ..................ccoeeeceeeeeieeee e eeeeeeeseeetaaa e easesesnreeeaaens 94

Clerical Script: Tao Yuanming's Article "Mr. WU LiU".................cooe oottt 95-96

Mingyi Yang Running Script: Calligrapher & Painter ...............cccooeeeeeeeeeeeieeeee e 97
RUNNING SCIPE: SACN JIQO ...ttt 98

Kexin Wang Cursive Script: Yu Dafu's Poem "Inscription on the Wall of Diaotai" Paragraph 3 ..............ccccceeeeeeeeaann. 99
Cursive Script: Yu Dafu's Poem "Inscription on the Wall of Diaotai” Paragraph 4..............ccccceevvvvoeressccnnnannn. 100

Xuelu Feng Geng Oracle Script: Swimming Fish Listening to the Music, Birds Flying with Flowers........................ 101
Seal Script: A Stream of Water for NouriShing the HEAIT........................uveeeeeeieeeeeeeeeseeeiieeieeaae e 102
Yuanhui Sun Cursive Script: Liu Yuxi's Article "Epigraph on My Humble ROOM"..............ccccccccvvvvviiiiiiiiiiiiiiiiiianan, 103
Cursive Script: Wang Wei's Poem "An Autumn Evening in the Mountain Residence”................cccccccovevuveeen. 104
Jianmin Gui Seal Script: Zuo Yan's poem "Night Mooring on the RIVEr"................ oo oo 105

Running Script: Xu Yuanjie's poem "On the LAKE"...............oo oo 106

Seal Script: COUPIEL iNM @ STUQY ........cooeeeeeeeeeee ettt et e et a e e a e e snneaeenn 107
Ningjun Sun Seal Script: Mao Zedong's poem "Send the God Of Plague"...................ooueeeieeeieeeiiiieiieeeeseeeiiiaaaann 108
Seal Script: Li Bai's po€m "DO DIrinK WINE" ...t teeaaaa e e e eea e 109-110
Jianzhen Chu Running Script: Liu Yuxi's Article "Epigraph on My Humble Room"...............cccccccvvvviiviiiiiiiiiiiinnnnn, 111
Running Script: Li Shangyin's poem "Night Rain to the NOIth"..................ccoveeiiiiiieeeeeee e 112
Jianchang Liu Running Script: Su Shi's Poem "Looking to the South of the Yangtze River: At Chaoran Pavilion".. 113
Cursive Script: Zhu Xi's Poem "Days in the SPIING"..............eee oottt 114

Jing Wang Running Script: Chen Yuyi's poem "On the Road of Xiangyi".............ccceeeeeeeiiieeiiieeiieeeieeeiiiiiiiaaaaaaanins 115
Running Script: Yi Yao "Poems 0n CUIMTENt EVENIS"...............ccooeeeeeeeeeeeee ettt etsetaaaaa e 116

Junrui Garcia Running Script: Andy Mcintyre Quote about "EQUCALION"...................coueiiiiiiciiiiaeeeeeieeee e 117
Seal Script: Benjamin Franklin Quote about “KNOWIEAQGE” ..............ccooioueeeeiiiiiiiei e 118

Seal Carving 119

Xiaoxu Dou LONG YEArsS N The POL ...........oooeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee ettt ettt ettt et nnennnnnnnne 119
HEIYAN RIVEE IS CIEAN ...ttt e e e e e et e e sttt sttt e e s e e e e s s sttt enaaaaaaaeaaaas 119
Jianchang Liu A Tower fOr VIEWING tRE LAKE ...............ccceeeeeeeeeee ettt e et e e e e e eeee e e e e aaaeenin 120
Chengjie Wang The Meaning Remain the Same as in ANCIENE ................coovvvveiiiiiiiiiiiiiiiiiiieeeeeii 121
YIAN COHECHION. ...ttt e ettt et e et e e e e e 121
Perfection Requires PreciS€ @nd SUDHE. ................c..ueai ittt ee e 122

Bolin Li EmPLy City SIrQtAgGOIM ... 123
LT L S L 1= o = o PSS 123

Xiaoxu Dou Defa VU, INAESCIHIDADIE. .................cooeeeeeeeeeeeeee ettt ettt ettt ettt ettt e et e e e e e e e aannaees 124
Being Wild 0n the SNOWY GIOUNG...............cccueeeeeesieeee e ettt e e s e e et e e e ettt e e e e sssnaaaeasassaaaaeanns 124

Vi



‘? B 1 M4 &% Chinese Art Excellence Collection 202245 H31H 281 (M 58525H80) Volume 25 Number 2 May 31, 2022

(¥ B L H# %) (BHERWENBUFSKDMES

Chinese Art Excellence Collection Earns the World’s Attention for Your Taste and Strength

ﬁ'jEﬁBD
E’i;ﬁ; 1H§ 1 Volume 2BA(M4F) 2Volums(6 Months) 4HA(—2E) 4 Volums (1 Year)
ZE7TUSD | ARMRMB | 3E5T USD AR RMB 35T USD AR RMB
Diﬁfﬁoge $350 21007t $950 56007T $1,800 108007
ngi’ff;e $250 15007T $650 39007¢ $1,200 72005
ijff,;ﬁ;e $150 8007T $400 220075T $800 45007T




¥ @A F M &%  Chinese Art Excellence Collection

202255 H31H 21 (& 252580) Volume 25 Number 2 May 31, 2022

“BEMAN—ZIANZAENER"Eh
EEE R R
A Review of "Seeing the Great Righteousness: Yang Mingyi's Art and Documentary Exhibition"
Junrui Garcia & Chen Liang
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Mingyi Yang Memory of Jiang Nan
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Shaomao Bao: Creating the Triple Realm of Western Landscape Painting
Bei Chen
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Wei Liang: The Creator of Fantasy and Mysterious Beauty

Junrui Garcia

Rfp: BLISHWERCNISE

EEE

The Art Dream Nurtured by Parents with Love

Wei Liang was born in Suining, Sichuan Province of China in 1959. He started to draw when he was very little. At
that time, he lived mostly with his aunt because his mother was too busy, and his father was working in the army. Through
his aunt, Wei Liang’s mother learned that he could draw better than his peers. His mother proudly wrote a letter to his fa-
ther about his art talent. Wei Liang’s father then turned his love and thoughts for Wei Liang into a kind of strength, so he
collected a lot of paper and made more than a dozen sketchbooks for him. Wei Liang was touched deeply when his father
came back home and gave him these sketchbooks along with a big box of pencils. This greatly stimulated his enthusiasm
for the art. One time, the art teacher at the school got sick. The school asked Wei Liang to draw on the black board so the
class could follow him. The experience of substituting the teacher gave him more confidence to go further on the art. To
make him do better, Wei Liang’s mother asked an artist to teach him. The teacher painted Chinese art. He didn’t teach Wei
Liang much but just let him watch when he paints. It wasn’t difficult to learn what the teacher tried to show him. The little
obstacle for little Wei Liang was that the teacher used rice paper which the water and ink could seep into and spread out to
create special effects but what Wei Liang had was drawing paper that his father gave to him. Another problem was intrinsic.
Chinese painting uses more black ink, but little Wei Liang liked to use brighter colors. This made him leave his first teacher
but kept exploring his own ways to draw and to paint.

At about the end of the Cultural Revolution, Wei Liang became the last group of young people who joined in the
“Up to the Mountains and Down to the Countryside Movement”. After three years working in the countryside, he joined the
Chinese army. Because of his art talent, the leaders assigned him to work as a literary soldier. He didn’t need to attend the
military training but worked as an artist in the army. This gave him a good chance to learn and improve his artistic skills.
He also served as a radio and film operator in the army.

Also because of his art talent, he was moved to the Army Headquarters in Beijing. As the part of the mission, he
attended an art workshop conducted by the professors from the Central Art Academy of China. The training included re-
strict realistic drawing, painting, and creation. He loved the third part, the creation more because this confirms him that he
doesn’t have to simulate somebody’s art but draw or paint creatively. This idea drove him to start creating a unique style
that he can proudly say it is his own. Since then, his artworks started being acknowledged and published in the art news-
papers and magazines.

1982 was a significant year to Wei Liang. He took the enter exam to Sichuan Art Academy. Among thousands of
students, Wei Liang was one of the 11 who were accepted. Four years college life laid a solid foundation for his artistic
path. After graduating in 1986, Wei Liang was hired as the art director of Audio-Vision Education Center by the West China
Medical Sciences University, which merged with Sichuan University in 2000. He has done multiple works there including
teaching art, creating illustrations, animations, educational videos, and planning TV programs. More important for him was
at the same time, he continued creating art works and winning art awards.

The Path to Free Expression

If he had stayed in China, Wei Liang would be success like many artists working in the colleges. However, his
destination was changed when he came to the United State. It was 1989, he became a visiting scholar at the University of
Washington. Everything was so different for him. He was so excited to explore this new world to him. As Vivian Neibor
wrote, “He loves to explore the many vistas of the country through travel, and often escapes into America’s natural parks
and forests.” (Neibor, 2021) He couldn’t keep the beauty that he saw just in his heart but must paint them out with passion.
This is how Wei Liang started turning his art talent to free expression, to create the beauty that he sees and imagines. At the
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same time, he created Wei Liang Art School and taught art six years.

For an artist, in addition to creating unique and beautiful works, it is also important to find collectors who appre-
ciate their art works and are willing to buy them. To bring his artworks to more audiences, Wei Liang started to introduce
himself and make connections with galleries in Washington. With his unique and beautiful art along with his sincerity
and honesty, Wei Liang has built his path of free expression. Besides participating selected group exhibitions Wei Liang
started to have his solo exhibition every year since 1995. Davidson Gallery, Gunnar Nordstrom Gallery in Washington,
University Shenzhen Art Museum, Ausai Gallery Shanghai at Art Expo Los Angles, Luofu Art Museum Shenzhen, and
Asian Culture Center respectively held Liang’s solo exhibition.

Impacted by the COVID, Wei Liang’s solo exhibition was suspended between 2020-2021.

With the advent of the spring 0f 2022, Ms. Debbie Tomassi, used to be an artist. Now the owner of Red Sky Gallery
decided to hold Wei Liang annual solo exhibition in 2022. The exhibition was opened on May 7 and displaying Liang’s
34 art works. Half of these works were painted in recent 5 years. Wei Liang met his fans on the opening ceremony. Matt
Knowles played live music while the guests enjoyed the food made by Lake Forest Grill. The exhibition will run until
May 31.

In the days when the sky is shrouded in the haze of war and COVID, Wei Liang’s painting exhibition brightens
these days, just like his works, it brings sunshine and beauty.

Obviously, this is a new start for Wei Liang and his art.

2 5 AKEHEIMNPEFER 88cmX118cm 2005
Wei Liang A Spring of Eastern Washington

The Fantasy and Mysterious Style

There is an unwritten custom in the art world that many artists like to categorize their work under a certain well-
known style, such as realistic, impressionism, modernism, postmodernism, expressionism, etc. Wei Liang is an exception.
He doesn’t believe that he can categorize his work to any of these art styles. As an artist, he did receive restricted academic
training on realistic painting and learned a lot about other mainstream art styles. Talking about style, he neither desires to
just copy the world he sees nor want to paint abstract or any other styles. He wants to recreate new scenes that integrate
the beauty of the nature and his dreams and imagination, i.e. fantasy. Some of his fans used another word to describe his
art, that is mysterious. The two words from himself and his audiences can be used to name Wei Liang’s art: Dreamlike and
mysterious. He likes it. The fantasy and mysterious style of Wei Liang’s art can be defined based on the general feelings, the
main elements, and the perspective techniques in his art. When an audience gets close enough and stand in front of a piece
of Liang’s art, regardless of who you are, where you come from, what’s on your mind, you feel calm down instantly because
his art brings you to a new world. This is a world that you feel you know very well yet quite different. Wei Liang can make
nearly everything such as human, or trees, cars, roads, fields, rivers, clouds, and so on, as the subjects in his painting. Once
the subjects are decided in a painting, Wei Liang would build the relationship, the interaction, the conversation between
them, and then create an environment for the scen

Look at A Grove in the Sunshine which was painted in 2008. The subjects in this painting are the two groups of fall
trees which the artist calls the groves. One group is red and the other one is yellow. They live on the same land, bathed in the
same sunlight. They have different shapes and amounts, therefore, they cast different shadows, and show different beauties.
Dynamically, they seem to have a conversation about their respective stories, the same environment they share, and maybe
about the whole universe. The environment has very rich colors and values but subtly simplified into a couple of layers. The
front layer serves the warm sunlight and cast shadows while the mid-scenes set off the subjects. Two different, unreal clouds
are moving in the clean, high saturated cobalt blue sky.

Light makes the world visible to us. Wei Liang loves to depict light. For Wei Liang, light brings his subjects live,
shows the emotion, creates fantasy and mysterious atmospheres in different paintings.

The Trees that are Greeting the Sunset was painted in 2020. Wei Liang conceived this painting when he saw a group
of huddled trees. He was moved by the swiping shadow on the ground, the huddled trees, and the silent hills on the Colum-
bia Plateau. For him, the huddled trees are like a group of people, they are united and formed a force, a powerful beauty.
Wei Liang said, “when I saw these trees, it reminds me of the power of culture, the communities along with the unique
individuals. This thought inspired me to paint these trees. I wanted to depict the united power as well as the beauty of each
individual tree.” On the painting, the strong sunshine lit the trees while casting a set of dark, clear, and well-defined shadows
of near and the mid-scene trees. Cobalt blue again is exclusively used to depict the clean sky. The clouds are painted by the
color of the sunset to yellow and creamy.

Field is painted based on the landscape of Sonny Hill near Columbia River on the east Washington. Wei Liang loves
how the sunshine bathes the fields and trees. He focused on depicting the shadows, the naturally formed colorful strips on
the fields, and how the contrasting and complementary colors coexist harmoniously. For him, this is neither realistic nor
abstract but just another of his fantasy and mysterious styled painting. Unexpectedly to him, some western audiences see
this piece as an abstract art, and the front scene reminds them of the native American’s decorative patterns.

Talking about perspective in art, Wei Liang proudly said, he loves both focus and scatter ways. In his art, in terms of
focusing on the subjects, you see focus perspective techniques. However, he must use scatter perspective techniques which
was traditionally used in Chinese paintings to composite his fantasy and mysterious scenes. In Chinese landscape art, artists
don’t want to be limited by one focus perspective. Instead, they want to travel wherever is beautiful, collect multiple view-
ing points and arrange them all on a same painting. Based on both focus and scatter perspectives, Wei Liang developed his
own path to reach the best result. When he sees something that is beautiful, aesthetically ideal to paint, he doesn’t sit down
and start to paint what he sees in the moment. He would deconstruct the beautiful scene, take them as elements and then he
would rearrange the elements that he collected from different places into completely new scenes which exist uniquely in his
art. All his art works are created this way, with no exception.

The Melody of Shadows was inspired by the mottled shadows he saw in a golf course, but he said the luxury golf
course was too concrete to express the beaty of the shadows. Wei Liang said, “When I saw those shadows, I felt they were
like some sorts of lives. They were moving and dancing by themselves on the ground.” So, the shadows became the subject
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of a painting in his mind. Sounds unusual but as an artist, he wanted to find something that ideally “match” these shadows.
Finally, magenta trees became the second subject in this composition. As we see in this painting, the shadows are dancing
on a yellow land. A combination of blue shadow and the yellow land created a set of notes that arranged into a song, a
beautiful green melody. The two groups of magenta trees like the “audiences” of the dancing shadows. The front tree hum-
bly merged its cast shadow into the subject shadows while the farer tree’s shadow was covered by the green horizon line.

People also used the words like whimsy, moodiness, thoughtfulness, allure, calm, tranquility, and even fantasy to
describe Wei Liang’s art. Wei Liang is happy with this because he thinks that’s the freedom of his audiences to interpret his
art with their own feelings and words.

The Art that Resonates with the Audience

Wei Liang’s art has won the favor of audiences and collectors with its unique beauty. Like many unforgettable art-
works, Wei Liang’s works capture the audience’s attention the moment they see them. This is because the moment they
see his art, they notice a fusion between the real world and the artistic expression. At the same time, the audience resonate
with the artist at this moment. One of the things Wei Liang hears most from his audience is that the landscapes depicted in
his art look like places they know, or are familiar with, but it is decisively different from the real world, in a fascinating,
artistic, and ideal scenery. And this, is exactly what Wei Liang strives to achieve in his art.

Washington State Arts Commission (ArtsWa) has a high standard board to select art works that not only are beautiful
and light up the environment but also aesthetically inspire people to hang in public places. Wei Liang’s art were selected
for eight years. The feedback from the audiences confirmed that Wei Liang’s art indeed meets the high quality and the
expectation of the ArtsWa’s Board. One art collector emailed Wei Liang, “I saw your painting ‘A Poplar Place’ hanging
in Evergreen Hospital. | grew up on a farm in Eastern Washington and we had two just lonely poplars on the road home
from Cheney to our farm near St. John, just where it turns from Spokane County to Whitman County. I LOVE this painting
because of that and would like either the painting or a print of it or one just like it, or I could send you a photo of our trees
and you could paint them, even better. The size was good, the colors good, and I just stood and stared at the painting for
quite a while.”

Dr. Jeremy Levin and his wife Margery Feldberg have been collecting Wei Liang’s art. They track the art events
that Wei Liang participated to buy his paintings. They are excited when they talk about every piece they bought from Wei
Liang. Sometimes when Wei Liang couldn’t participate in some art event, they would even check on the reason why he
wasn’t there. Margery wrote to Wei Liang, “We think about you all the time! This is partly because we so enjoy the pieces
of yours that we own, but also because we live in places that reminds us of your eye, and your paintings have made me see
real scenes through the lens that I think you see through. It is a weird interplay between art and life that I don’t experience
with other artists!”

Another collector, Ms. Lisa Schmidt bought one of Wei Liang art Side of Hill to celebrate her 42nd birthday. Ten
years later, she wrote to Wei Liang, “...Well, I just celebrated year 51, and I wanted to let you know it’s still in my home
where I see it every day. Something about its warmth give me a smile inside to this day, every single time I look at it. It’s
a bit like getting a daily hug!”

As a gallery owner who used to be an artist, Ms. Debbie Tomassi is very confident on her artistic and aesthetic eyes.
She is very optimistic about Wei Liang’s art. This is the reason that she encouraged Wei Liang to restart his annual solo
exhibition in the Red Sky Gallery. Wei Liang appreciates Ms. Tomassi for her support. Both expect to develop a long time
and sustainable cooperation.

Wei Liang lives in his art world. He is always touched by the audiences’ feedback about his art. He said, “All 1
wanted is to paint my art, in my style, from my heart. Then when my audiences made connections between my art works
and their life, their thoughts about art, I know that I am not alone. No doubt that this is the greatest success, the greatest
reward, of my life, and my art.”

Reference:

Neibor, V. (2021, June 30). Getting out of Confusion and Integrating Naturally Beautiful Fragments: Wei Liang and His Work.
Chinese Art Excellence Collection, pp. 9-10.

Z F ke rsh 75cmX100cm 2008
Wei Liang Passing Through
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FRERA JAEL— 30cmX24cm 2021 BRELRR I/ — 30cmX24cm 2021
Yiming Chen Flowers in Vase No.1 Yiming Chen Flowers in Vase No.2
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FINETE ZcHi 1R 163cmX130cm 2007 INETE Wt H 163cm X 130cm 2008
Jianping Sun Portrait of Cai Yuanpei Jianping Sun Portrait of Pan Guangdan
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F # HEHE% 60cmX50cm 2015
Bo Wang The Portrait of Van Gough
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I & FAiliA% 50cmX60cm 2020
Bo Wang The Portrait of Steve Jobs
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R 1 WO 90cmX160cm 2007
Wei Liang The Trees that are Greeting the Sunset
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R fH MZIEHE 80cmX120cm 2009 B 44T 120cmX160cm 2010
Wei Liang The Melody of Shadows Wei Liang Driving to a Dream Place
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€ N BERFZ= 200cmX150cm 2018
Fan Jin Seascape No. 3
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AN

B EXs2 150cmX200cm 2018
Fan Jin Seascape No. 4

Oil Painting [@ B

26



Oil Painting [B B

27

'1? @ i /fﬁ #i e Chinese Art Excellence Collection

& L W EXEZ T 150cmX200cm 2018
Fan Jin Seascape No. 5
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= # {FETEE 90cmX60cm 2019
Xin Li Overlooking the Lower Qing Palace
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Z ZF M5 2A% 100cmX140cm 2021 Z= £ WIHEM=fiHh 60cmX80cm 2021
Xin Li Light and Shadow of Ulan Buh Xin Li The Triangle of Early Spring
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HER HFLL LAUFYE 60cmX76cm 2019 RER #/E 46cmX46cm 2021
Yaowu Zhang Horison Village Yaowu Zhang Old House
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RLE =HAERZZ 80cmX100cm 2020 FIEE #HT&ERZ= 80cmX100cm 2020
Weiguo Chen The Spine of Yellow River No. 2 Weiguo Chen The Spine of Yellow River No. 3
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BHE EEEEMLZ A 100cmX80cm 2017 SEERE  HIEHESME ALz N 180cmX1200cm 2017
Yihong Fan Oversea Fairy Mountains No.5 Yihong Fan Oversea Fairy Mountains No.6
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BXPHEA /N2 160cmX120cm 2016
Zhuocai Ouyang Little An

RXPHEA &9

BREHE A 5 TLPE 2R A, 1999 Sl T il Ko, REE 2200, 20064E b TR st 2R 0, Sl £
firo FEFRF S0, TLPGITTE R SRS B ik R 00, Bl

BXPHE A 1% 160cmX80cm 2013
Zhuocai ouyang Pilgrimage
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BXPHEE A4 FrZ— 100cmX180cm 2015
Zhuocai Ouyang Boundary No. 1
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3k X f£5fH 60cmX50cm 2018
Xuan Zhang Terracotta Warriors

5k X WEK 80cmX40cm 2018
Xuan Zhang Avalokiteshvara Statue
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i1 & BEEF%RHG 38cmX25cm 2003 7 & W&HB 25cmX18cm 2020
Qing Men Portrait of Picasso based on the Impression Qing Men Portrait of a Woman
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F # EW 60cmX50cm 2022 F & H%SH 50cmX60cm 2022
Jing Wang Distant Mountains Jing Wang Sunset on the Snowy Ground
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FE2R AREHKESH 180cmX100cm 2020
Minji Wang A Ranch by the River
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F2| Wi 56cmX76cm 2021 E2MW Mk 56cmX76cm 2021
Minji Wang The Mountain Stream Minji Wang The Entrance of a Small Canyon
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PREZRR  #RE 56cmX76cm 2020 FREERR AHE 76cmX56cm 2020
Shuming Chen A Path in the Woods Shujing Chen AWoodenpile
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BROOA P25 29cmX38cm 2022 BRI B LR 56emX78cm 2020
Shaojie Chen Mourning of the War Shaojie Chen Kite Flying on the Plateau
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EEE L% 35cmX28cm 2022 EEE THIEMET 35cmX28cm 2012
Junrui Garcia The Portrait of a Girl Junrui Garcia The Man on the Phone
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B B RBP4 90cm X 70cm 2022 M R EHKAEAZMHF 90cmx70cm 2021
Ding Tao The Green of a another Qingming Ding Tao The Day when Summer and Autumn Meet
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MIE ErZzzss 50cmX60cm 2019 PRDE MWRERFz— 60cmX50cm 2021
Weiguo Chen The Yellow River No.6 Weiguo Chen Bingling Temple No. 1
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EFEE FEERWLE 42cmX42cm 2022
Xuelu Feng Geng Mountain Residence

FFEEIE =5 RFE 42cmX42cm 2022
Xuelu Feng Geng /llustration of Huang Binhong's Poem
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MBAXY #ZRER 61.1cmX137cm 2003
Mingyi Yang Dawn of the Fishing Town
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A X BT 140cmX130cm 2001 BMBAX ILHR%E 58cmX57.5cm 1982
Mingyi Yang Full Moon Shines Above the Old Bridge Mingyi Yang Morning Mist of Jiangnan
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BRIF EEW T 97cmX60cm 2012
Weiping Zhang Tangba Man

I FEAEJH 97cmX60cm 2006
Weiping Zhang Peaceful Grassland
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FEsm vH@LEiE#® 70cmX35cm 2020

E&se Ak, LK AZK 70cmX35cm 2020
Zhigiang Wang Sunset Shines an Old Road on the Distant Mountains

Zhigiang Wang Paradise Like Homes that Near the Water
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FHE MEMABZ = &% 16cmX16cm 2017 THE MEREBZIN: WA 16cmX16cm 2017
Ruiwen Li South Window Picking Interests No.3: Preparing the Feast Ruiwen Li South Window Picking Interests No.4: Wine Aroma
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D = B K7 % Lw2 B B E T L > MU L B E Lok o F o M g HE

B0 GRS F3F s 18ecmX180cm 2022
Shaomao Bao Camel Chirping Floats on the Clouds
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/08 mEEH 190cmX330cm 2022
Shaomao Bao A Wetland of Qingzang Plateau
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BHEE MR EFE 33cmX138cm 2022
Xiudong Liang The lllustration of Linquan Gaozhi
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RFHR EHHERFRE 60x120 2022 FIEE KTAEL — 105cmXE0om 2021
Xiudong Liang The lllustration of Wang Wei's Poem Pastoral Xiongxi Wang Snowy Qilian Mountains
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FHEER CHEHIEZ - 68cmX68cm 2021 FEER  spREPER € 56cmX76cm 2021
Xiongxi Wang The Mountain Stream Xiongxi Wang The Geese are Flying South, Camel Bells are Ringing
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HER IJEZfi 68cmX46¢cm 2022 TR B2 7S 68cmX46cm 2022
Jianmin Gui Mountain Residence No. 5 Jianmin Gui Mountain Residence No. 6
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B

BRE KPEiEZ— 50cmX50cm 2021 BRE AHPEEZ = 50cmX50cm 2021
Lingxia Gao Lotus Blossom in the Wind No. 1 Lingxia Gao Lotus Blossom in the Wind No. 2
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KA\ LJE2Z— 68cmX45cm 2022
Benhai Yu Mountain Residence No. 1

£ARE fEz— 68cmX45cm 2022
Benhai Yu Mountain Residence No. 2
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ZEK i z% 30cmX30cm 2016 HIKE =% 34cmX34cm 2018
Junbo Hou Floating Clouds Over Mountains Yuehui Fu Morning Mist
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T & 54 30cmX49cm 2022 H#EE 78 50cmX25cm 2022
Tian Ding Plum Blossom Jianzhen Chu Lychee
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g A HEITEIRIEFR 176cmX51cm 2010 BIEFE B

I\ Sk KA 136ecmX35cm 2019
Ruiwen Li Clerical Script: The Boundless Earth, the Highest Mountain

Ruiwen Li Cursive Script: Boat on the Beach with Eight Sections
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FAYH AN

TERE R MM SC (FMISEE) 180cmX47cm 2014
Ruiwen Li Clerical Script: Tao Yuanming's Article "Mr. Wu Liu"

Chinese Painting  3ff 4

96



3

Nt

Calligraphy

97

"? @ i /fﬁ #i e Chinese Art Excellence Collection

202245 H31TH 21 (L 265258) Volume 25 Number 2 May 31, 2022

[ ey <82 oty ooy

AN 47 HEZE 75cmX45cm 2020
Mingyi Yang Running Script: Calligrapher & Painter

BB 174 ##5C 68cmX68cm 2012
Mingyi Yang Running Script: Shen Jiao
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Tafs S MK (WAME) A2 = 53cmX53cm 2022

Kexin Wang Cursive Script: Yu Dafu's Poem "Inscription on the Wall of Diaotai" Paragraph 3

Tl ®H: Ak R (BEBEE) A2 0 53cmX53cm 2022

Kexin Wang Cursive Script: Yu Dafu's Poem "Inscription on the Wall of Diaotai" Paragraph 4
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EFBRE T WAl R, | SHE € 69cmX18cmX2 2022
Xuelu Feng Geng Oracle Script: Swimming Fish Listening fo the Music, Birds Flying with Flowers

FIFERE 4 0K JE =L 69cmX18cmX2 2022
Xuelu Feng Geng Seal Script: A Stream of Water for Nourishing the Heart
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Yuanhui Sun Cursive Script: Liu Yuxi's Article "Epigraph on My Humble Room"

@

RPN T S

il 8,

D

S8 % 0

DY \0\es T eas
oy SRS 4D

A

&
Mg

e ¥
20

[ §
v

B

PMEE A 4R (LJEAKEE) 180cmX49cm 2022
Yuanhui Sun Cursive Script: Wang Wei's Poem "An Autumn Evening in the Mountain Residence"
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HER ZH: AMERF (L LK) 45cmX45cm 2012
Jianmin Gui Seal Script: Zuo Yan's poem "Night Mooring on the River"
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Jianmin Gui Running Script: Xu Yuanjie's poem "On the Lake"
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INTE ZFH: BERTF (FEEM) 34cmX68cm 2022
jun Sun Seal Script: Mao Zedong's poem "Send th
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Ningjun Sun Seal Script: Li Bai's poem "Do Drink Wine"
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BEE ITD: XWEY X (B=E4%) 55cmX34cm 2022

Jianzhen Chu Running Script: Liu Yuxi's Article "Epigraph on My Humble Room"
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Jianzhen Chu Running Script: Li Shangyin's poem "Night Rain to the North"
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XES =8 A (EILE - BARE1E)Y 70cmX53cm 20212

Jianchang Liu Running Script: Su Shi's Poem "Looking to the South of the Yangtze River: At Chaoran Pavilion"

XWES T Ak BEi (FH) 70ecmX50cm 2022

Jianchang Liu Cursive Script: Zhu Xi's Poem "Days in the Spring”
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Jing Wang Running Script: Chen Yuyi's poem "On the Road of Xiangyi" Jing Wang Running Script: Yi Yao "Poems on Current Events"
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BEE TH: €l £EKRAT “HFE” 29cmX46ecm 2022
Junrui Garcia Running Script: Andy Mcintyre Quote about "Education”
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BEE I ARYLHRZMAT “HIR” 29cmX46cm 2022
Junrui Garcia Seal Script: Benjamin Franklin Quote about “Knowledge”
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Xiaoxu Dou Long Years in the Pot (Top) Haiyan River is Clear (Bottom) Jianchang Liu A Tower for Viewing the Lake
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FRA BS54 () 5emX3cm 2021 5B (F) 5emX3em 2020 FAEA HBAERE M 4cmX1.5cm 2022
Chengjie Wang The Meaning Remain the Same as in Ancient (Top)  Yi An Collection (Bottom) Chengjie Wang Perfection Requires Precise and Subtle
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Bolin Li Empty City Stratagem (Top)  Beauty Stratagem (Bottom) Xiaoxu Dou Deja Vu, Indescribable (Top) Being Wild on the Snowy Ground (Bottom)
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Cover Seal: Jianchang Liu

#HEAX EE: /K2t 300cmX68cm 2005
Mingyi Yang Chinese Painting: Moonrise at Water Town
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Cover: Wei Liang Oil Painting: Sweeping Light
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